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This question paper consists of 15 questions and 8 printed pages. 

 -  15   8      
 

Roll No. 

 

 
 

 

 

 CARNATIC MUSIC 

 ( ) 

 (243) 
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(    ) 
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(  ) 
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General Instructions : 
 1. Candidate must write his/her Roll Number on the first page of the Question Paper. 

 2. Please check the Question Paper to verify that the total pages and the total number of questions 

contained in the Question Paper are the same as those printed on the top of the first page. Also 

check to see that the questions are in sequential order. 

 3. For the objective type of questions, you have to choose any one of the four alternatives given in 

the question i.e. (A), (B), (C) or (D) and indicate your correct answer in the Answer-Book given 

to you. 

 4. Making any identification mark in the Answer-Book or writing Roll Number anywhere other 

than the specified places will lead to disqualification of the candidate. 

 5. (a) The Question Paper is Bi-lingual, i.e. English/Hindi. However, if you wish, you can answer 

in any one of the languages listed below : 

   English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi, 

Odia, Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.  

You are required to indicate the language you have chosen to answer in the box provided in 

the Answer-Book. 

  (b) If you choose to write the answer in the language other than Hindi and English, the 

responsibility for any errors/mistakes in understanding the questions will be yours only. 

 6. Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or any 

such electronic devices in the Examination Hall.  

 7. In case of any doubt or confusion in the question paper, the English version will prevail.  

 8. Write your Question Paper Code No. 70/S/O, Set  A  on the Answer-Book. 

Code No. 
 . 70/S/O 

SET/     A  

 70/S/O/243-A 

9093 
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   
 

 1.  -           
 

 2.  -     -              

                    
 

 3.       (A), (B), (C)  (D)          

 -         
 

 4. -  -            

      
 

 5. ()  -           ,        

         

   , , , , , , , ,  , , , 

, , , , , ,     
 

    -                 
 

  ()              ,    

    /       
 

 6.      ,  , ,      

          
 

 7. -                   
 

 8.  -  -    70/S/O,   A    

 
 

 

  

Note /  : 
(1) Answers of all questions are to be given in the Answer-Book given to you. 

         -     
(2) 15 minutes time has been allotted to read this question paper. The question paper will be 

distributed at 02.15 p.m. From 02.15 p.m. to 02.30 p.m., the students will read the question 
paper only and will not write any answer on the answer-book during this period.  

  -     15        -     02.15  
   02.15   02.30     -         
-       
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CARNATIC MUSIC 

( ) 

(243) 
 

Time : 2 Hours ] [ Maximum Marks : 40 

 : 2  ] [  : 40 
 

 

Note : (i) This question paper consists of 15 questions in all.  
  (ii) All questions are compulsory. 
  (iii) Marks are given against each question. 
  (iv) Section – A consists of  
   Q. No. 1 to 8 – Multiple Choice Questions (MCQs) carrying 01 mark each. 

Select and write the most appropriate option out of the four options given in each 
of these questions.   

  (v) Section – B consists of Objective type questions Q. No. 9 and 10. Read the 
passages and attempt the given below questions. 

  (vi) Section – C consists of Subjective type questions Q. No. 11 to 15. 
   (a) Q. No. 11 and 12 – Short questions carrying 03 marks each to be answered 

in the range of 50 to 60 words. An internal choice has been provided. 
   (b) Q. No. 13 Short Answer question carrying 04 marks to be answered in the 

range of 70 to 80 words. An internal choice has been provided.  
   (c) Q. No. 14 and 15 – Long Answer questions carrying 05 marks each to be 

answered in the range of 80 to 100 words. An internal choice has been 
provided. 

  (i)  -   15     
  (ii)      
  (iii)           
  (iv) -      :  
     1  8    ,   01          

                 
  (v) -    .. 9  10        
               
  (vi) -    .. 11  15      :  
   (a) .. 11  12 -    03          50 

 60           
   (b) .. 13 -   04          70  80     

         
   (c) .. 14  15 -    05          80 

 100           
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SECTION – A  

 –  
 

 Multiple Choice Questions (MCQ) : 

    
 

1. The Mudra used by Syama Sastri in his compositions – 1 

 (A) Guruguha (B) Syamakrishna 

 (C) Bhadrachala (D) Padmanabha 

           – 

 (A)  (B)  

 (C)  (D)  
 

2. The bifurcation of Indian Music into Hindustani and Carnatic systems took place in 
which century ?  1 

 (A) 14th century (B) 12th century 

 (C) 15th century (D) 13th century 

             ? 

 (A) 14  (B) 12  

 (C) 15  (D) 13  
 

3. The author of “Chaturdandi Prakasika” – 1 

 (A) Venkatamukhi (B) Vidyaranya 

 (C) Bharata (D) Ramamatya 

 “ ”      – 

 (A)  (B)  

 (C)  (D)  
 

4. Druta is counted by – 1 

 (A) a beat (B) finger count 

 (C) a wave (D) a beat and waving the hand 

 ‘’       – 

 (A)  (B)    

 (C)     (D)        
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5. ‘Navagraha Kritis’ are composed by – 1 

 (A) Swati Tirunal (B) Muthuswami Dikshitar 

 (C) Tyagaraja (D) Syama Sastri 

 ‘ ’       – 

 (A)   (B)   

 (C)  (D)  

 

6. The musical form which belongs to both Abhyasa Gana and Sabha Gana is – 1 

 (A) Kriti (B) Varnam 

 (C) Padam (D) Thillana 

               – 

 (A)  (B)  

 (C)  (D)  

 

7. The composer of ‘Tiruppugazh’ – 1 

 (A) Jayadeva (B) Arunagiri Nathar 

 (C) Kshetragna (D) Annamacharya 

 ‘’    – 

 (A)  (B)   

 (C)  (D)   

 

8. Unit time in Carnatic Music is called – 1 

 (A) Aksharakala (B) Laghu 

 (C) Drutam (D) Anudrutam 

         – 

 (A)  (B)  

 (C)  (D)  
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SECTION – B  

 –  

9. Read the passage carefully and fill in the blanks given below : 
  Transformation of Indian Music from simple Vedic scales to a highly evolved 

art music was slow but subtle. The development has passed through different stages 
right from Vedic age to present day. There is around multifaceted development in the 
spheres like Ragas, Musical forms, Talas, Musical Instruments, Notation and other 
aspects. Of late there is interaction between Hindustani and Carnatic styles of Music. 
More and more of our compositions are reaching people outside India through 
Western Staff notation. Inspite of all these modern facets and trends, Carnatic music 
continues to grow within its traditional framework with an ever present spiritual 
undercurrent. 

 (a) Transformation of Indian Music from simple Vedic scales to a highly evolved 
__________ was slow but subtle. 1 

 (b) There is around multifaceted development in the spheres like Ragas, Musical 
forms, Talas, Musical Instruments, __________ and other aspects. 1 

 (c) Of late, there is interaction between Hindustani and _________ styles of music. 1 

 (d) More and more of our compositions are reaching people outside India through 
__________.  1 

 (e) Indian Music uses Solfa Notation while Western Music follows _________. 1 

 (f) Carnatic Music continues to grow within its traditional framework with an ever 
present __________. 1  

                 

                  
                  , 
, , ,  ,            
                
                   
                  

 ()       ______          
     1 

 () , , , ,   _______           1 

 ()    _______         1 

 () _______                 1 

 ()   ‘ ’        _______  
     1 

 ()       _______        1 
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10.  Read the passage carefully and answer the following questions : 

  Tillana is one of the short, crisp and liveliest musical form, which had its birth 

in the 18th century. Tillana is sung in both music and dance concerts. There are also 

tillanas in difficult talas like Lakshmisa tala which is having 24 aksharakalas. Tillana 

corresponds to the Tarana of Hindustani Music. Maha Vaidyanatha Iyer is said to 

have composed scholarly tillana in Simhanandana tala which is having 108 

aksharakalas in Kanada raga beginning with the words Gauri Nayaka. Some 

composers like Pattanam Subramanya Iyer have attempted tillanas in Ghana ragas and 

also in traditional rakti ragas. 

 Write True (T) or False (F) : 

 (a) Tillana originated in 15th century. 1 

 (b) Tillana used to sing only in Dance Concerts. 1 

 (c) Tillana corresponds to Tarana of Hindustani Music. 1 

 (d) Lakshmisa Tala has 72 Aksharakala. 1 

 (e) Pattanam Subramanya Iyer has not composed any Tillana. 1 

 (f) The celebrated Tillana of Maha Vaidyanatha Iyer is in the raga Kanada and 

Simhanandana Tala. 1 

               

   -           18  

                 24  

                  

                 

      108            

            

  /   : 

 ()    15      1 

 ()             1 

 ()            1 

 ()    72       1 

 ()             1 

 ()               1 
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SECTION – C  

 –  

 

11.  (a) Discuss the characteristics of the compositions of Bhadrachalam Ramdas. 3 

             

                         OR/ 
 (b) How did the Bhakti movement contribute to the development of Carnatic Music ? 

              ? 
 

12.  (a) How many types of notation are in vogue ? Elaborate. 3 

         ?        

                OR/ 
 (b) Write a short note about Tarangam. 

         
 

13.  (a) Explain the angas of the musical form Varnam. 4 

             

           OR/ 
 (b) Why is 18th century important in the development of Carnatic Music ? 

       18        ? 

 

14.  (a) Briefly explain the contribution of Saint Tyagaraja to the world of Carnatic 
Music.    5 

                    

              OR/ 
 (b) Differentiate between Kirtana and Kriti. 

           
 

15.  (a) “Purandaradasa is known as Karnataka Sangita Pitamaha.” Elucidate the 
statement by discussing his contributions. 5 

  “           ”       
      

           OR/ 
 (b) Explain the characteristics of the musical form Varnam. 

            

____________ 
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